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Tuesday, 29th May 
_______________________________ 

 

 

9.15 – 10.00  Room 108 

 

Welcome [Prof. Dr. Beatrix Busse] 

Keynote: The Nature, Formation and Value of Community:  

Reflections on a Contested Concept  

[Sina Schuhmaier, Mannheim University] 

 

10.00 – 13.00 

(coffee break 11.15)  

Room 108 

 

Monstrous Culture/A Culture of 

Monsters: Narrating Cultural 

Fears and Crises through the 

Figure of the Other 

[Chair: Nina Voigt] 

 

Room 110 

 

Cognitive Metaphor and 

Metonymy in Political, 

Educational and Cultural 

Discourse 

[Chairs: Müge Yerdenler and Iva 

Petrak] 

 

13.00 – 14.00 lunch break 

 

14.00 – 16.00 Room 108 

 

Technology in Utopian and 

Dystopian Fiction  

[Chair: Franziska Friedl] 

 

 

Room 110 

 

Discourse Markers, Hedges, 

Filler Words, and the Like in 

English  

[Chair: Lisa Roden] 

 

Evolutionary Linguistics: The 

Origin of Language  

[Chairs: Ayşe Nur Nilüfer Mayer 

und Marie-Louise Müller] 

16.30 – 18.00 Room 108 

 

Becoming unAmerican: 

Stories of Migration  

[Chair: Ida Bahmann] 
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Wednesday, 30th May 
_______________________________ 

 

 

9.30 – 12.30 

(coffee break 11.00) 

Room 108 

 

The Female Body in Contemporary 

Media: Between Empowerment and 

Objectification  

[Chair: Katharina Böhm]  

 

From Tess of the D’Urbervilles to 

#metoo: Depictions of ‘Fallen 

Women’ in Anglophone Literatures 

from the Nineteenth Century to the 

Present  

[Chair: Ulrike Freitag] 

 

Room 110 

 

Memory, Identity, Trauma: 

Literary and Cultural 

Conceptualisations of 

Remembrance  

[Chairs: Krystian Piotrowski 

and Sebastian Straßburg] 

 

 

12.30 – 13.30 lunch break 

 

13.30 – 15.00  Room 108 

 

Getting Rid of the ‘Post’: (Literary) 

Theory after Post-Structuralism 

[Chair: Lena Pfeifer] 

 

Room 110 

 

Required Reading  

[Chair: Jonas Hock] 

 

   

15.30 – 17.00  Room 110 

 

Women, War and 

Literature: Tracing the 

Journey from 1914 to 2018 

[Chair: Tanya Gautam] 

 

17.00 Room 108 

 

Final Discussion 
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MONSTROUS CULTURE/A CULTURE OF MONSTERS: 

NARRATING CULTURAL FEARS AND CRISES THROUGH THE FIGURE 

OF THE OTHER 
_______________________________ 

Chair: Nina Voigt 
___________________________________________________________________________ 

 

The Representation of the Other in John Carpenter’s The Thing (1982) 

 

Svetlana Karpushina 

 

The Thing (1982) by John Carpenter envisions one of the scariest monsters in the history of horror 

movies. The scenes representing human transformations and organ mutations of the alien evoke a 

sense of disgust recalling Julia Kristeva’s theory of the ‘abject’. Distorting and turning the bodies 

inside out is something that “disturbs identity, system order [and] does not respect borders, 

positions, rules” (Kristeva 1982: 4). Moreover, the movie uses one of the essential human fears – 

the fear of the unknown – to produce a strong effect on the audience. The monster does not have 

a stable shape, taking unimaginable forms, but never showing its ‘true’ face.  

However, the psychological aspects are not the only constituents of the movie dealing with 

people’s anxieties. Similar to the case of a zombie apocalypse, the fast spreading of the alien 

organism through blood as well as the monster’s speed and strength are dark fantasies that reflect 

the sense of insecurity about the world’s globalization and its potential threats. For instance, 

“openness and connectedness” (Moon 2014: 202) may cause complications when risks of 

pandemics and a fast spread of viruses grow and threaten the whole civilization. Equally, the Thing, 

in case of escaping from the limited space of the polar station, is a great danger to densely populated 

areas. 

 

___________________________________________________________________________ 

 

The Witch: A Monstrous Woman 

 

Jula Maasböl 

 

Women – or, more specifically, women that deviate from their prescribed roles – have frequently 

been the target of ‘othering’ in the history of Western culture. As a result, the instances of 

monstrous women in literature are countless. A case study that offers a historical perspective on 

such ‘monstrous’ women is that of the literary figure of the witch. Although both the idea of a 

unified ‘witch craze’ period in history and of the witch hunts as a purely religiously motivated and 

misogynist phenomenon have been proven to be myths constructed with hindsight, the figure of 

the witch as portrayed in literature nonetheless allows glimpses at crises and anxieties regarding 

women throughout history. Even today, the witch is employed by authors as a figure apart from 

society to comment on female gender roles at large and evoke the manifold associations connected 

with witches. Especially the work of Terry Pratchett, with his Granny Weatherwax series of 
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discworld novels, holds insights into the mechanisms of the use of this monstrous figure. In George 

R.R. Martin’s immensely popular series A Song of Ice and Fire, and its even more successful HBO 

adaptation, Game of Thrones, several witches enormously impact the plot. Even in popular video 

games such as The Witcher III: Wild Hunt, based on the books by Andrzej Sapkowski, new and 

fruitful perspectives on the witch appear. In sources such as these, the witch can be found as the 

embodiment of a woman in possession of dangerous power – and yet a woman who accepts and 

even consciously chooses to inhabit the role of the ‘other’. 

 

___________________________________________________________________________ 

 

From Alien to Zombie: The Other as Insider in the Dystopian Podcast “Our Fair City” 

 

Maximiliane Nietzschmann 

 

The Other comes to us in many different forms, reflecting fears and reactions of its time. In the 

contemporary podcast “Our Fair City”, set in a future New England, the Other is a conscious 

extrapolation of current tendencies in the USA, a caricature of real-life ‘othering’. “Our Fair City”’s 

main characters are the Other, shunned and judged by the system but used if found useful. An 

undead immigrant (Dr. Herbert West), a zombie mother (Elizabeth Rourke), an illegal scientist 

(Dr. Emily Caligari), a frozen relict of the past (Dr. Montgomery Moro), and genetically engineered 

half-people (the MolePeople): In the course of the narrative, they reflect the distinct line between 

the system (the omnipotent HartLife company) and falling out of the system. If viewed through 

the lens of today’s United States, they represent marginalized groups that have fallen victim to the 

fearmongering ‘othering’ of politicians: immigrants, ‘abnormal’ people, scientists, critics. After 

9/11, the image of the enemy constructed by politicians and other profiteers is distinct, and 

especially post-2016, ‘othering’ as a way of legitimising the own political stance (or, in the case of 

HartLife, amount of power) has become an important instrument of propaganda. Analysing the 

way the ‘Other’ is shown as an insider, but not part of the system, can therefore reflect on what 

the dystopian podcast perceives as contemporary grievances of society. 

 

___________________________________________________________________________ 

 

The Synthetic ‘Other’ as a Threat to Established Social Order and Hierarchy  

 

Kieran Sommer  

 

The creations of human-made synthetic entities are often connected in literature, film and other 

media with threats to human society and the established order. These creations, ranging from 

synthetically created, human-like creatures to robotic machines and more abstract entities with 

artificial intelligence, outwit, overpower or infiltrate their human creators. The fact that a large 

number of authors deal with such scenarios in their works shows that these can be considered to 

be expressions of widespread human anxiety about the synthetic ‘Other’.  

Among the works that will be of central importance for the paper are: Mary Shelley’s novel 

Frankenstein, E.M. Forster’s short story “The Machine Stops” as well as additional works for the 
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purpose of illustration. Frankenstein can be considered to have established the archetype of the 

synthetic being rebelling against its maker or master and it makes references to revolution through 

its depiction of the being Victor Frankenstein creates. E.M. Forster’s short story, on the other 

hand, represents more of a gradual and deceptive takeover by artificial intelligence in the form of 

the ‘Machine’ due to human dependence on it.  

I will examine what these synthetic entities reveal about the nature of their creators and what 

kind of thinking or conception of human nature underlies these scenarios of a revolution or 

takeover by synthetic beings. The paper will make assumptions about what facets of human nature 

are projected onto the creations and how these might influence our perception of them as well as 

what other human anxieties, also about fellow humans, may influence the fear of these synthetic 

entities. 

 

___________________________________________________________________________ 

 

Murderous Marjorie: (De)Constructing Normality in Stewart O’Nan’s The Speed Queen  

 

Max Rhiem  

 

In the public eye, there seems to be little less monstrous than the trope of the murderous woman. 

While it seems reasonably straightforward to explain the perceived monstrosity of female 

criminality in the light of constantly perpetuated gender stereotypes, it appears much harder to 

explain the occurrence of female violence for the same reason.  

This paper argues that the root of the violent crimes perpetrated by Marjorie, the protagonist 

of Stewart O’Nan’s The Speed Queen, lies neither within her overindulgence in popular culture nor 

within monstrous personal inclinations. Drawing on Jürgen Link’s Versuch über den Normalismus, it 

becomes clear that her crimes mark a last resort to maintain a sense of normality in an ever-

increasing state of deviancy. Marjorie utilizes strategies of ‘denormalization’ and ‘renormalization’, 

her actions ultimately governed by her desire to be perceived as ‘normal’. While her excursions into 

deviancy serve to alleviate the boredom of normality, she relies on renormalization tactics to 

maintain the bearableness of nonconformist behavior. When her situation ultimately gets out of 

hand, she uses the opportunity to tell her story as a final measure to re-establish her normal facade 

in times of absolute non-normality: on the verge of her execution in prison. In this last-ditch effort 

to pre-emptively set her record straight, she tries to convince the absent listener to frame her story 

as a horror story. Only within this framework, her bloodbath can be reintegrated into a state of 

quasi-normality.  

In the context of normality studies, the story of The Speed Queen serves as a cautionary tale in 

three regards. Firstly, it shows the social construction of what is deemed normal and non-normal. 

Secondly, it cautions not to monomaniacally chase the illusion of perfect normality. Thirdly, it 

highlights how the non-normal can become re-normalized in the face of monstrous outliers. 
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COGNITIVE METAPHOR AND METONYMY IN POLITICAL, 

EDUCATIONAL AND CULTURAL DISCOURSE 
_______________________________ 

Chairs: Müge Yerdenler and Iva Petrak 
___________________________________________________________________________ 

 

Conceptualising the Unspeakable  

 

Michael Dunn 

 

‘Conceptualising the Unspeakable’ deals with the problem of navigating euphemistic language of 

death from a purely lyrical standpoint. Rather than applying theories of literary studies it applies 

theories of cognitive linguistics, specifically Conceptual Metaphor Theory (Lakoff and Johnson 

1980/2003), to the use of artistic language in contemporary folk songs ranging chronologically 

from as early as 1965 until 2015. The application of explanatory analyses rather than expressive is 

entirely due to the target domain of death in the metaphors analysed. It focuses on death’s status 

as a taboo and other taboo areas closely related to death such as drug use and its prominent place 

in contemporary folk songs. This paper provides an analysis of various conceptual metaphors and 

metonymies in a range of popular folk songs highlighting the use of conceptual blending, various 

domains, and euphemism/personification mixed metaphors. It also looks at why folk music is a 

more appropriate, and often celebrated, way of looking at the taboo of death. 

 

___________________________________________________________________________ 

 

Metaphors for Learning a Foreign Language  

 

Iva Petrak  

  

While researching conceptual metaphors in classroom management language, Low and Littlemore 

(2009) have observed that the source domain of JOURNEY (TRAVEL) seems to be especially 

fruitful in the perception of language teaching and learning. They argue that “one particularly 

productive conceptual metaphor, involving the JOURNEY (or TRAVEL) source domain, can be 

applied to several different target domains, ranging from the learning process itself, to the different 

tasks that the students are set” (Low and Littlemore, 2009: 25).    

Using the theoretical framework of the Conceptual Metaphor Theory, the paper at hand 

proposes a cognitive approach to the study of second language acquisition. The paper explores 

whether MOTION metaphors are in fact the predominant concept underlying the process of 

second language acquisition and the extent to which they are present in the conceptualization of 

foreign language learning. The results were obtained through an analysis of a smaller-scale corpus. 

Part of the corpus was collected using results on Google and Google Ngram Viewer search engines, 

while the other part relied on tokens collected in two questionnaire surveys. The study attempts to 

systematize the predominant source domains, most salient metaphors and metonymies, and 

account for basic metaphorical concepts underlying the process of foreign language learning from 

the L2 learner’s point of view.  
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___________________________________________________________________________ 

 

“Would you like some tea with your Brexit?”  

A Structural and Conceptual Analysis of Responses to Acaster’s ‘Tea Bag Analogy’ on 

Facebook 

 

Jana Ulbrich 

 

While politicians tend to use metaphorical framings that have established themselves over the years 

of language development, others such as journalists, artists, or comedians sometimes use 

metaphorical linguistic expressions that seem innovative or strange to us. In my paper, I will focus 

on the interactive aspect of creative metaphor use in the context of Brexit. 

To begin with, I will analyse an analogy used by British comedian James Acaster, which (pre-

referendum) jokingly compares the ‘in or out’-debate of the Brexit situation to the ‘in or out’- 

contemplation regarding a tea bag in a freshly brewed cup of tea. Posted on the social media 

platform Facebook, the video quickly went viral, reaching 2.4 million views within one week. In 

my paper, I will show that Acaster’s analogy, unusual as it seems, is a manifestation of very basic, 

conventionalised conceptual metaphors, which is one of the reasons why it managed to catch the 

attention (and the approval) of so many. I will then go on to analyse the comment section below 

the video on Facebook with regard to the comments’ degree of metaphoricity and the 

commentators’ different strategies of countering or working with the analogy. This means I will 

present which elements of the original analogy are picked up on and in which ways, as well as to 

what avail. I thereby hope to show that creative metaphorical expressions seem to spark more 

creativity, and that even though their metaphorical character is evident, the underlying conceptual 

principle still tends to lie hidden, but can be uncovered – and should be, in order to reach a deeper 

understanding of the conceptual mechanisms that make up the body of our language. 

 

___________________________________________________________________________ 

 

The Media, Terrorism and Donal Trump: 

An Analysis of the Metaphor Framing Effect in German and English Language News 

Commentaries and Newspaper Articles 

 

Svenja Ritter 

 

Using the theoretical framework of the Conceptual Metaphor Theory this paper looks at the ways 

in which Donald Trump is portrayed in the German and English language print and online media 

(ARD, Die Zeit, Der Spiegel, Deutschlandradio; CNN, The Spectator, and Fox News, 

respectively). Conceptual metaphors are proposed to highlight the frames used to reveal underlying 

thought processes and to raise awareness. The conceptual metaphors proposed based on selected 

media reports published in 2017 are TRUMP IS A DESTROYER, KILLER, TERRORIST; 

TRUMP IS A ROLLERCOASTER; TRUMP IS A GAMBLING GAME; and TRUMP IS 

UNPLEASANT WEATHER. Implications of the frames are discussed. 
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TECHNOLOGY IN UTOPIAN AND DYSTOPIAN FICTION  

_______________________________ 

Chair: Franziska Friedl 
___________________________________________________________________________ 

 

When Technology Supersedes its Maker: Filling ‘Narratological Gaps’ 

Time Travel Paradoxes as the Prototype of the Utopia/Dystopia Dichotomy 

 

Moritz Noll 

 

“You say science is about admitting what we don’t know.” 

(Murph to Cooper in Interstellar) 

 

Time is still one of earth’s greatest mysteries and it is therefore also among the most common 

matters of scientific debates, not least because our constantly improving technical abilities have 

provided a new understanding of time. Today, we know that time is not merely an abstract concept 

or something intangible but in fact as concrete as pure mass. In very simplified terms, Albert 

Einstein proved with his theory of general relativity that time must no longer be considered as 

absolute but as relative and that a moving object does not only move within three dimensions but 

also along an invisible timeline in the so-called ‘space-time continuum’. Einstein claimed that, 

whenever this space-time continuum is bent by e.g. a heavy celestial body and the resulting warp 

(called Einstein-Rosen Bridge or ‘wormhole’) intersects with another timeline and forms a tunnel, 

time travel would theoretically be possible. 

Given the fact that Einstein only made these observations at the beginning of the 20th century, 

it is all the more remarkable that H.G. Wells had already brought up the idea of time travelling in 

1895. To this day, literature and the visual arts (i.a. Alice Through the Looking Glass, Harry Potter and 

the Prisoner of Azkaban, Christopher Nolan’s Interstellar or Netflix’s DARK) have been concerned 

with the idea of what would happen if humanity actually had the technical abilities to ‘play God’ 

and meddle with time. 

Even though the concept of time travel is at the core of both narratives, The Time Machine and 

Interstellar constitute two diametrically opposed visions of the future. However, the two stories, 

each in their own regard, tackle deeply philosophical and political questions built around time travel 

paradoxes. In fact, as I will show in the course of my paper, both naturally possess certain 

‘narratological gaps’ that occur within a story containing tentative, sometimes speculative scientific 

knowledge. The Victorian social critique illustrated in The Time Machine, obviously relying on older, 

mostly hypothetical science, compensates for an unreliable, inconsistent narrative while Interstellar, 

keeping abreast of actual scientific and technological development, fills in narratological gaps 

occurring because of scientific inconsistencies. Against this backdrop, both stories address the very 

core of this panel as they are dealing with the question whether technology is inherently good or 

bad. As I will show, both exemplify how the problematic nature of a technological device with the 

efficacy of a time machine can indeed be interpreted in a twofold manner: in a utopian as well as a 

dystopian way. 
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___________________________________________________________________________ 

 

Exploring an American Utopia:  

Technology as Democratic Tools in Ellison’s Invisible Man 

 

Johs Rasmussen 

 

One of fiction’s chief qualities is its capacity to imagine and actualize latent social, cultural, and 

political impulses. It is, so to speak, a medium through which a variety of utopian stimulants can 

cultivate a more intense, perhaps even exacerbated, form. The etymological root of ‘utopia’ derives 

from the Greek words ou and topos (Sir Thomas More, Utopia), and the literal meaning of Sir Thomas 

More’s original utopia is in fact ‘no place’. This lends credence to the popular, but also very 

notional, idea that utopias are places – or spaces – detached from the political and cultural depravity 

typical of ‘the real world’ and its corollary vices. 

Technological advancements, however, have in a certain sense obfuscated fictional 

representations of utopia. To that point, the representational strategy in Ralph Ellison’s landmark 

novel Invisible Man (1952) merges a utopian vision of American democracy with the by-products of 

late-industrial capitalist production. The radio, the phonograph, and light bulbs all metamorphose 

into promotional tools for Ellison’s political vision; and the aesthetic representation of technology 

is infused with democratic possibility, as well as the possibility of social subversion. Ellison, of 

course, authored Invisible Man on the threshold of the postmodern period, and the technology 

forms depicted in the novel are rather primitive. But the primitivism of these forms corresponds 

to the cultural backwater in which the novel is set. Indeed, Ellison inverses the traditional African 

American narrative of pain and tribulation, and in its stead emerges a powerful story hinting at an 

otherwise pacified impetus for democratic participation within the individual black American. 

Technology, to that end, conveys a diachronic representation of black (in)visibility and political 

(im)potency that reveals American democracy as a historical paradox. And Ellison’s utopian vision 

of technology’s amalgamation with black intellectual agency is one that ultimately allows the 

nameless hero to immerse himself into a novel political reality: “Who knows but that, on the lower 

frequencies, I speak for you?” 

 

___________________________________________________________________________ 

 

Magic and Technology/Technology and Magic 

 

Juliane Renner 

 

While technology as a recurring theme in utopian and dystopian fiction is often looked at especially 

in terms of modern science-fiction, a different take on technology has often been unduly neglected: 

fantasy literature offers a perspective that refocuses our treatment of technology and shifts 

attention to nature, society and power dynamics by treating technology in a more instrumental way, 

often in the alienated form of ‘magic’. While magic has traditionally been framed as natural or 

super-natural, more recent works of fantasy have increasingly merged the concepts of magic and 

technology to create intricate and complex systems of quasi-scientific, ‘technological’ magic. 
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Magic and fantasy literature give an audience the “opportunity to re-imagine their relationship 

with both their machines and their environment” (Politics of Magic), which is similar to more 

traditional utopian and dystopian fiction, where the audience is confronted with a version of society 

that is, more often than not/frequently, altered by its usage of technology. Magic in fantasy 

literature, in contrast to technology in utopian/dystopian fiction, broadens the reader’s experience 

and reflection on technology through abstraction and alienation. This abstraction takes place not 

only on a temporal level (future society in utopian/dystopian fiction vs. seemingly Middle Ages in 

fantasy literature), but often also on a spatial level (‘a land far away’ or similar imagined worlds that 

are physically removed from the real world) and most importantly in the setting (often quasi-

medieval) and the context in which technology and magic are used. Works such as Patrick 

Rothfuss’s The Name of the Wind have merged technology and magic and refocused our treatment 

of technology and magic alike, to include current issues of sustainability and related power 

dynamics, more currently dealt with in fields such as ecological economics. 

I would like to discuss the usage of technology and magic in fantasy literature, as well as its 

applicability on the usage and utilisation of technology, and corresponding societal attitudes 

towards technology in the real world. 

 

___________________________________________________________________________ 

 

Enlightenment and Technology in Dave Eggers’s The Circle 

 

Sebastian Tants 

 

In Dave Eggers’s dystopian novel The Circle (2013), a young woman named Mae becomes enmeshed 

in the shiny, seemingly perfect world of digital communication created by her new employer, a 

Californian tech company called the Circle. As increasingly complex social and psychological 

dynamics unfold, the reader witnesses how the company and its digital social network become 

places of control, surveillance, and a general limitation of individual liberty. But how do things 

come that far? Why is it that bright young talents like Mae and her colleagues choose to subscribe 

to a system that, in the end, comes to resemble a totalitarian state?  

The talk will focus on some of the central ideological tenets behind the Circle’s mission in order 

to find an answer to these questions. Reading these principles as interrelated elements of a coherent, 

enlightened world view, the talk will probe into what Horkheimer and Adorno call “the mysterious 

willingness of the technologically educated masses to fall under the spell of any despotism” (Max 

Horkheimer and Theodor Adorno, Dialectic of Enlightenment, 1944). Eggers’s novel will consequently 

be read as an exemplification of the curiously self-destructive momentum of enlightenment 

thinking: those dynamics that lead to a fetishisation of numbers, transparency and technology – at 

a cost for the individual. That cost, finally, will be a further point of consideration: What does the 

Circle do to Mae, to her life? How does Eggers portray the impact of digital technology on the 

individual? And what, if anything, can we as readers take home from The Circle? 
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DISCOURSE MARKERS, HEDGES, FILLER WORDS, AND THE LIKE IN 

ENGLISH  
_______________________________ 

Chair: Lisa Roden 
___________________________________________________________________________ 

 

The Infiltration of ‘Valleytalk’ 

The Usage of Like as a Quotative and Discourse Marker in American English 

 

Lisa Roden 

 

The slang spoken among white, middle-class adolescents in the suburbs of Los Angeles fittingly 

carries the name ‘Valleytalk’ and is considered to have had a major influence on standard American 

English. While it emerged in the San Fernando Valley, CA in the 1980s, the fashionable and highly 

inventive variety quickly spread throughout all of the United States (Kövecses 2000: 125). The 

speakers “have popularized the use of awesome for things that you like very much [and] are also 

‘responsible’ for the present popularity of enthusiastic expressions of intensity, such as totally and 

to the max” (Kövecses 2000: 125). 

To investigate the usage and distribution of a commonly used feature of AE associated with 

Valleytalk, namely the use of like as a discourse marker and quotative, episodes of popular podcasts 

were analyzed quantitatively and qualitatively in this paper. Though whether this usage of like 

actually originated in southern California still remains unclear, the majority of Americans 

persistently associate it with the highly stigmatized Valleytalk (see Dailey-O’Cain 2000: 76).  

To reduce this stigmatization of like as a discourse marker and quotative, this paper outlines 

how like is no longer merely a feature of teenage slang, but a standardized attribute of AE employed 

by every kind of U.S. American and throughout the entire United States. 

___________________________________________________________________________ 

 

Pragmatics and Corpus Linguistics: 

Pragmatic Hedges Used by Male and Female Speakers (BNC) 

 

Milica Rodić/Nevena Mićović 

 

This proposal is based on a seminar paper written and presented as a part of an exam in Corpus 

Linguistics at the English Department of the Faculty of Philology at the University of Belgrade, 

Serbia. The purpose of this paper is to discover whether men or women hedge more in their 

everyday spoken communication, particularly men and women aged 35-44 and 45-59, as well as to 

determine the context of the use of those hedges. Upon reviewing the existing literature discussing 

this occurrence, it was our initial hypothesis that women hedge more than men, due to the fact that 

women are able to use language for persuasion more effectively. 

The analysed examples were selected from the British National Corpus, as a source of naturally 

occurring speech. Before focusing on the analysis, we compiled a theoretical background for the 

study and identified the expressions of procedural meaning to focus on, as found in Richard Watts’s 

book Politeness – Key Topics in Sociolinguistics (2003), as well as examples of epistemic stance, as found 
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in Pedro Martín-Martín’s article The Mitigation of Scientific Claims in Research Papers: A Comparative 

Study (2008). After much careful consideration and a quantitative analysis, we were able to identify 

three expressions of epistemic stance, it might be, all I know and in my opinion, and four expressions 

of procedural meaning, could you, I wonder if, do you mind, be kind enough, for further qualitative analysis, 

so as to identify the context and the intended meaning of the speaker. Despite having started this 

research with the purpose of adding to the existing body of knowledge and giving new conceptual 

insights, our analysis showed, contrary to our initial hypothesis, that both types of expressions are 

used more frequently by male than by female speakers.   

 

 

 

 

EVOLUTIONARY LINGUISTICS: THE ORIGIN OF LANGUAGE 
_______________________________ 

Chairs: Ayşe Nur Nilüfer Mayer 
___________________________________________________________________________ 

 

The Premises and Theories of Language Origin 

 

Ayşe Nur Nilüfer Mayer 

 

Geneticist Steve Jones says “when it comes to what makes [humans] unique, science can 

answer all questions except the interesting ones”. Questions of evolutionary linguistics are within 

this spectrum as well: Where did language come from? How did language faculty emerge in 

humans? Is language a unique ability of humans? If so, how? Around the mid-19th century, debates 

around these questions increased so dramatically that Société de Linguistique de Paris placed a ban 

on any further discussions about the origins of language in 1866 due to the arcane nature of the 

answer. After a century long hiatus, there has been a surge on the interest towards the field thanks 

to recent developments and nowadays one can easily find a myriad of publications and conferences 

on the origin of language. The ban put out by Paris authorities may have lost its enforcement; 

however, the controversies on the origin of language persist to be the same.  

With this regard, this presentation will revolve around the following interrogatives: 

• Are we indeed unique in our ability to utilize language? If yes, how? 

• What is a proto-language and what does it tell us on the origin of language? 

• What theories are proposed with regard to the emergence of language? Are they tenable 

or at least of use? 

• To what extent can studies of pidgins, creoles, language universals, grammaticalization 

and other disciplines further evolutionary linguistics? 

It is true that this presentation may not be able to boast a conclusion to presumably the hardest 

question in science, yet meditations as such can help disperse the mist under which evolutionary 

linguistics has so long been concealed. 
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BECOMING UNAMERICAN: STORIES OF MIGRATION 
_______________________________ 

Chair: Ida Bahmann 
___________________________________________________________________________ 

 

Pedro Pietri, Fat Joe, Hurray for the Riff Raff and the US: A West Side Story 

 

Ida Bahmann 

  

The Commonwealth of Puerto Rico is the largest unincorporated territory of the United States of 

America. Since World War II, Puerto Ricans have emigrated to the US mainland and have 

contributed to the cultural landscape of the US. From the beginning, Puerto Rican immigrants 

faced tough social and economic conditions which are reflected in poetry and song lyrics. I will 

trace back the story of Puerto Ricans in the US through texts from the 1960s until today, probing 

the interconnection between art and politics. I will focus on the Puerto Ricans of New York, 

discussing how their literary and artistic history reflects their integration process. I will look closely 

at some of the works of the poet Pedro Pietri, the rapper Fat Joe and the folk band Hurray for the 

Riff Raff. These artists increased the visibility of Puerto Ricans in the US and partook in socio-

political discourse. They each stand for their era of cultural production and offer distinctive views 

on their cultural heritage. As in The West Side Story, Puerto Ricans are challenged from outside and 

inside of the community by social and economic discrimination. The present voices on Puerto 

Ricans and Latin Americans in general betray their cultural heritage and as Latin Americans claim 

their space in American society, their artistic resistance to marginalization represents a side of the 

US which appears less newsworthy but all the more culturally significant. Through an 

interdisciplinary cultural approach, I hope to spark a fruitful discussion about a complex 

perspective on immigration. 

 

___________________________________________________________________________ 

 

Feeding the Immigrant:  

Food as a Cultural Symbol in East Asian American Drama 

 

Alkim Kutlu  

 

This paper will look at the representation of immigrants in Japanese American theatre, focusing on 

food as a cultural practice that constructs (or reconstructs) immigrant identity. I will take up a 

comparative study of food imagery as an indicator of the collective rituals and different 

stratifications of Amerasians in Tea by Velina Hasu Houston, and a cultural unifier of two 

generations of immigrants in Philip Kan Gotanda’s Fish Head Soup. Through the chronological 

juxtaposition of these two plays, I will come to an understanding of the Japanese American identity 

and to an extent the representation of minorities in Asian American theatre through its theatrical 

representation (based on Western imposed stereotypes and anti-stereotypes) centered around food 

experiences, concluding that, on the one hand, the earlier play, Tea (1988) tries to couple this 

Western imposed essentialism with the collective experience of migration in an effort to put 
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‘Amerasian’ experiences on the map. The more contemporary Fish Head Soup (1995), on the other 

hand, moves away from a stabilizing approach to immigrant identity towards the process of 

constant negotiations, emphasizing the individuality of the migration process. I will use this shift 

to claim that with the groundwork laid by earlier plays to establish an Asian American theatre in 

the United States and later plays have been able to deconstruct the stereotypes and essentialisms 

that inevitably come with creating diversity and a dynamic understanding of the (once) immigrant 

identity.  

 

 

 

 

THE FEMALE BODY IN CONTEMPORARY MEDIA:  

BETWEEN EMPOWERMENT AND OBJECTIFICATION   
_______________________________ 

Chair: Katharina Böhm 
___________________________________________________________________________ 

 

Between Praises of Beauty and Rape Threats:  

The Female Body in George R. R. Martin’s A Song of Ice and Fire 

 

Katharina Böhm 

 

The Game of Thrones series is notorious for its explicit display of nudity, sex, and rape. Even though 

many of its female characters are used and abused in the patriarchal world of Westeros, most of 

them are actively trying to fight the sexism that confines them to strict gender roles. In this talk, I 

will take a look at two distinct female characters who are situated at the end points of a spectrum 

of femininity: Cersei Lannister, Queen Regent of Westeros and known for her beauty, and Brienne 

of Tarth, a very skillful knight. While Cersei adheres to female gender roles and incorporates the 

ideal of feminine beauty, Brienne’s gender nonconformity and masculine appearance are perceived 

as reprehensible. In both cases, their female bodies serve as the foundation of what their society 

deems appropriate for them and the men around those female bodies, which includes the 

legitimization of rape as punishment for misconduct. Despite their different gender expressions, 

both Cersei and Brienne suffer from the confinements of the female gender and strive for an equal 

standing with their male acquaintances. In my presentation, I will examine how the construct of 

the ‘weak’ female body, whose main purposes are being pretty and bearing children, is reinforced 

on the one hand and deconstructed on the other by the means of close reading passages of the 

forth volume A Feast for Crows narrated from either Cersei’s or Brienne’s point of view. 
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___________________________________________________________________________ 

 

Lighter, Better? 

Color of Pendulum Revolving around Black Women in The Bluest Eye 

 

A. Irem Karabag 

 

The concept of beauty has always been a concern of aesthetics, politics and even economy. From 

mythological Goddesses to popular culture’s Barbie, beauty has become a tool to oppress women 

based on their physical features. Female body is pre-determined according to clear-cut standards 

that are imposed as universal. This phenomenon inevitably creates what Naomi Wolf refers to as 

‘beauty myth’; it is the utilization of the female body based on physical features, which economically 

and politically denies female empowerment: “Beauty is a currency system like the gold standard. 

Like any economy, it is determined by politics, and in the modern age in the West it is the last, best 

belief system that keeps male dominance intact.” (Wolf 12) Thus, the practiced and subjected 

female body is shaped through the limitations based on appearance that are predetermined by the 

patriarchal hegemony which disrupts the equality of genders. In this social economy of beauty in 

which the white male seems to be the most well-esteemed, black women are alienated and thus 

pushed to the peripheries of the society. This oppression through the beauty myth is often 

reinforced even further through media representations. A contemporary example of this 

phenomenon is one of the most reputable awards in the film industry, the Oscars, since black 

actresses still struggle through their recognition in media representation and equal pay. Toni 

Morrison’s novel The Bluest Eye brings light into the world of African American women by explicitly 

depicting how the beauty myth functions on the psyche of African American women with the 

effect of popular media. This paper elaborates more on the subject of whiteness as a beauty 

standard, its effect on black identity and how the concept of beauty becomes an issue of racism 

through the analysis of Toni Morrison’s The Bluest Eye, and thus, it seeks to find more affirmative 

ways of representation on media.  

 

___________________________________________________________________________ 

 

From Acne Care to Smashing the Patriarchy: A Linguistic Analysis of Teen Vogue Covers 

 

Chelsea Roden 

 

In the aftermath of the U.S. 2016 election, Teen Vogue garnered attention for its political content 

that contrasted its stereotyped image as a magazine for teenage girls. Teen Vogue’s reporting is 

underestimated due to the stereotype surrounding women’s magazines, a term referring to a variety 

of popular magazines targeting an exclusively female readership. The creation of meaning within 

these magazines perpetuates this myth by both reinforcing the imaginary female gender role in 

relation to the patriarchy, as well as functioning as an instruction manual to resolve the obstacles 

surrounding this created experience of being a woman in our society. In this study, I examine the 

featured headlines on the covers from 2008, 2012, and 2016 to analyze transformation of messaging 

to see whether Teen Vogue’s current reporting is consistent with the work done in past years, as well 
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as whether they are creating messages of anxiety or of empowerment for their readers. This study 

aims to prove this transformation linguistically, modeled on previous studies on women’s 

magazines. 
 

 

 

 

FROM TESS OF THE D’URBERVILLES TO #METOO: 

DEPICTIONS OF ‘FALLEN WOMEN’ IN ANGLOPHONE LITERATURES 

FROM THE NINETEENTH CENTURY TO THE PRESENT  
_______________________________ 

Chair: Ulrike Freitag 
___________________________________________________________________________ 

 

The Female Character Observed: 

Between Desire and Revulsion. A Study of Durrell’s Justine and Lawrence’s Ursula 

 

Cristina-Ruxandra Burghelea 

 
The status of women in a world inclined towards a hierarchical organization of society proves to 

be contradictory in respect to the role they fulfil in relation to the opposite sex. As creators of life, 

they enjoy the privilege of occupying a special place among the members of the human race. Closely 

linked to the cycles of nature, the female existence has been associated with an immanent power, 

as the procreative womb is considered to be the center of meaning in a woman’s life. However, the 

same advantage has been the cause for the restrictions faced by the so-called ‘weaker sex’. The very 

quality of immanence limits women’s capability of surpassing the borders of their own inferiority. 

Thus, their existence can only be fulfilled with the help of man’s power of transcendence, because 

he has always been regarded as the principle of rationality and progression. This opposition of roles 

has led to the development of a relationship based on dominance, in which the woman is the 

subjected one. It is this distribution of roles that has started to be questioned by the novels dealing 

with the portrayal of man-woman relation, from the nineteenth century onwards, stimulated by the 

rise of the feminist voices. D.H. Lawrence’s The Rainbow and Lawrence Durrell’s Justine bring forth 

two characters, Ursula and Justine, whose independent spirits and quest for self-knowledge enable 

them to escape from the instance of the dominated woman. The context in which they exert their 

freedom is the sexual encounter, as it is the ultimate expression of possessor-versus-possessed-

relationship. By analyzing their development throughout the novels, one wonders whether the 

characters’ choice of action truly works to their advantage or rather to their detriment. In this sense, 

Aristotle’s statements and Simone de Beauvoir’s studies on feminism are important for the 

emerging discussion.  
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___________________________________________________________________________ 

 

The Fallen Woman: 

Literary Depictions in Nineteenth Century American and Russian Literature 

 

Ulrike Freitag 

 

As the #metoo-debate gained momentum during the previous year, it was not only the public’s 

realization of men’s often demeaning behaviour towards women in the so-called dream factory of 

Hollywood which caused a social rupture in the Western cultural canon; but also the underlying 

reason for the women’s silence, sometimes over decades, gave rise to a discussion of a different 

kind: how do we as a society perceive of women who have been subjected to sexual harassment 

and abuse? Women accusing powerful and influential men of sexual misconduct and abuse of 

power were most likely not to be believed but instead had to put up with being publicly shamed, 

accused of lying or attention seeking. All this seems to be changing now following the downfall of 

some very powerful men. However, the extent of how deeply entrenched this pattern of blaming 

women for men’s misbehaviour in society is will be explored in this presentation by the use of two 

literary works that already at the time of their publication more than a hundred years ago stirred up 

a lot of controversy. In this regard, Sister Carrie by Theodore Dreiser and Anna Karenina by Leo 

Tolstoy will serve as examples of the fallen woman, extending the debate surrounding #metoo 

from the Western canon to the Russian tsarist empire. The presentation will contrast these two 

very different but highly influential literary characters while working out how society dealt with 

women who strayed from the public ideal of feminine values and womanhood. After all, the shame 

and humiliation against which both, Carrie and Anna have to fight is not all that different from 

today’s women having to justify their sexual choices while protecting themselves from harassment 

and subjection. 

 

 

 

 

MEMORY, IDENTITY, TRAUMA: LITERARY AND CULTURAL 

CONCEPTUALISATIONS OF REMEMBRANCE  
_______________________________ 

Chairs: Krystian Piotrowski and Sebastian Straßburg 
___________________________________________________________________________ 

 

Between Humanitarianism and Dark Tourism: The Outsider’s Gaze in Joe Sacco’s 

Graphic Novel Palestine 

 

Burcu Kocyigit 

 

This paper explores the representation of Palestine in Joe Sacco’s renowned graphic novel Palestine 

(1993) applying Emma Willis’s concepts of dark tourism and ethical spectatorship. When asked 

about his writing process in an interview, Sacco once admitted that he often felt like a ‘conflict 
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tourist’ while traveling and interviewing people in the regions he covered, which not only highlights 

his critical stance on issues of traditional journalism in general but also on graphic journalism with 

its visualization of conflicts and atrocities in particular. Despite its obvious humanitarian agenda 

Palestine represents ambivalent spatial relations in that it creates a sense of immediacy and empathy 

in the reader, on the other hand, however, the figure of the foreign reporter traveling to unfamiliar 

landscapes and political contexts is highly reminiscent of the European gaze in colonial adventure 

and imperialistic travel writing, thus blurring the distinction between humanitarianism and 

voyeurism. 

I want to argue that Sacco is highly aware of the touristic undercurrents involved in his writing 

and when he draws himself in his comics, he is always self-reflective, constantly critiquing his 

identity as an outsider. Drawing on his Journalism (2012), a collection of short-form comics 

journalistic pieces, I want to examine the ways in which he uses the outsider’s gaze in Palestine to 

challenge the concept of objective journalism and to give visibility to the people and stories that 

are almost completely neglected by official historiography. 

 

___________________________________________________________________________ 

 

‘Total Memory’: History and Remembering in Toni Morrison’s Paradise (1997) 

 

Valentina López Liendo 

  

Referring to Paradise, her first novel after receiving the Nobel Prize, Toni Morrison has stated that 

she “tend[s] to distrust ‘either/or’ solutions,” which is why this particular work raises “all kinds of 

questions.” History plays a complicated role in the novel, as Morrison delves into the complex 

interplay of history, in its oral as well as its written form, and memory, both collective and 

individual. My analysis thus centers on the disruptions of the official oral history of Ruby by 

subversive voices, using approaches in sociology which critically examine the way collective 

memory, historiography and power interact to create dominating narratives as theoretical 

framework, as done by Halbwachs, Misztal, Nora and Bamberg, among others. I also draw from 

research by critics who have applied these frameworks to the analysis of African-American 

literature and Morrison’s work respectively, such as Dixon, Fabre and O’Meally, Dalsgård, 

Davidson, and Gauthier. I analyze how the Morgan brothers use their remembrance of Ruby’s 

history to establish their dominant position. Moreover, I focus on the function of the Oven as a 

contested monument and site of memory in Ruby before discussing the disruptions of the 

dominant narrative by the town’s women. Lastly, I focus on how the novel’s climatic act of 

violence, the Convent attack, is remembered by Ruby’s inhabitants in its aftermath and the societal 

changes alluded to at the end of the novel, which lead to an opening of the hitherto rigidly 

controlled historical narrative.  
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___________________________________________________________________________ 

 

“A thousand times died, a thousand times reborn”:  

Memories of Beirut in Post-Civil War Arab-Anglophone Writing  

 

Joanna Mrowiec 

 

Beirut, a city congealed in history and myth, since the ancient times of its foundation has occupied 

a special place in the memory of its people. Over the years, it has lived through numerous rises and 

falls, times of peace and times of war, moments of glory and moments of horror. During the 1975-

1990 Civil War in Lebanon, the – once splendid and thriving – capital of the newly created 

independent state has experienced dreadful fights and devastating destruction. The conflict has left 

the city internally divided and in need of urgent reconstruction.  

The Civil War can be seen as a spark for the development of Lebanese literature not only at 

home but also abroad. However, the literary memories of conflict were largely silenced by the 

amnesty bill pardoning almost all the citizens involved in the war activities and what followed was 

a sort of ‘collective amnesia’ about the years of bloodshed. Nevertheless, almost three decades after 

the war ended, literary testimonies about these horrendous times are still being written, 

paradoxically, mainly in English by the Lebanese who emigrated to the US, Australia or Canada. In 

these narratives, Beirut serves as a point of reference for creating a sense of connection with the 

lost homeland and responses are articulated to the bloody civil conflicts the authors experienced 

as children or teenagers. The aim of this paper is to argue that the city itself plays a significant role 

in the literary recreation of the images of war in Arab-Anglophone writing. It will analyse several 

of these literary civil war testimonies with the focus on the depiction of the city before, during and 

after the conflict. 

 

___________________________________________________________________________ 

 

Eschewing Representation:  

Exploration of Personal ‘Memoryscapes’ in Anna Kavan’s Fiction 

 

Krystian Piotrowski 

 

Anna Kavan, nowadays unknown to a broader readership, was at the forefront of the British literary 

vanguard in the 1940s and the 1950s; taking no notice of social realism of that period, the 

Movement, and the Angry Young Men, the author-cum-socialite promulgated an entirely different 

mode of writing – one that was focused on the phantasmatic and the obscure, and that commingled 

the real and the imaginary in a manner unrecognised as of yet. Way ahead of her time, Kavan had 

been a proper nouvelle romancière even before the literary convention was well-established by Robbe-

Grillet, Duras, and Simon, just to name a few eminent figures, with her fiction heralding a number 

of forthcoming literary experiments. A favourite of Anaïs Nin’s, J. G. Ballard’s, and Peter Owen’s, 

the writer shunned fashionable society as much as she revelled in its praise. Ever so elegant and 

secretive, she was the ultimate enigma both to her friends and strangers alike. 
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The paper problematises her œuvre, with a special emphasis put on the dialectics of memory and 

trauma – both of utmost importance in a re-evaluation of her literary output. It identifies, interprets, 

and comments upon Kavan’s main artistic preoccupations, writerly techniques, recurrent themes, 

and rich symbolism. An attempt at a conceptualisation of her heroines, veritable femmes fragiles 

mistreated, misunderstood, and misguided by people around them, may be conducive to a better 

apprehension of Anna Kavan herself – a figure of myth, as much present among respectable society 

as in the shadows of a metropolitan demi-monde, shrouded from sight by a façade of fiction – 

permanently hidden somewhere in her personal memoryscape.  

 

___________________________________________________________________________ 

 

Presence and Absence in Fun Home 

 

Andreea Rus 

 

Alison Bechdel’s graphic novel Fun Home – A Family Tragicomic, published in 2006, skilfully blends 

the genres of comics and memoir following the artist’s search for ways to understand and 

remember her father after his death. Bruce Bechdel was found dead hit by a truck on a countryside 

road in rural Pennsylvania shortly after his daughter Alison Bechdel came out to her parents as a 

lesbian. The author, who is at the same time both narrator and main character attempts to piece 

together her father’s story by collecting his old photographs and letters that led her to assume he 

also struggled with his sexuality. Bechdel opens a dialogue between now and then, her recollections 

of her father and the collection of her father’s memorabilia. My paper focuses on the tension 

between presence and absence in the daughter-father relationship and the difficulties of queer 

identity by analyzing four panels containing both visual and verbal narrative. I argue that comics as 

a medium is well suited for recording traumatic experiences due to its fractured modus operandi, 

which requires the reader’s involvement to piece the story together, revealing gaps of meaning and 

of memory. In my paper, I draw on the work of psychologists Pauline Boss and Donna Carnes 

who regard grief and mourning as an open-ended process, where the possibility of closure is 

challenged and uncertainty and ambiguity are accepted. Finally, I argue that Bechdel, in the absence 

of conclusive facts, seeks closure by creating fictional explanations for her father’s death.  
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GETTING RID OF THE POST:  

(LITERARY) THEORY AFTER POST-STRUCTURALISM  
_______________________________ 

Chair: Lena Pfeifer 
___________________________________________________________________________ 

 

The Limits of ‘the Limits of Critique’: Historicizing the (Re-)Turn to Affect 

 

Tim Sommer 

 

‘Postcritique’ defines itself in relation to a prior period in the development of literary and cultural 

theory that its practitioners tend to depict as having “run out of steam”. Just as various 

proclamations of an age ‘after theory’, postcritique thus has an inbuilt historical notion of its own 

role and place. Starting from this observation, my paper offers a more precise idea of what exactly 

that historical location might be, focusing on the paradigm in general as well as on what I read as 

one of its manifestations, the ‘affective turn’. The paper aims at providing two dimensions of 

historical contextualization. The first concerns the clash between postcritique and the turn to affect, 

on the one hand, and theory and the ‘hermeneutics of suspicion’, on the other, as implicitly 

restaging a conflict between Enlightenment and Romantic concepts of criticism. My second, and 

more provocative, contextualization reads the emergence of post-theory movements in 

conjunction with what many commentators have identified as a defining aspect of our 

contemporary historical moment: the rise of populist rhetoric. Where Bruno Latour has argued 

that the mode of critique has led to a relativism which has in turn allowed political extremists to 

discredit the idea of scientific factuality, I will argue that postcritique itself can be seen as not so 

much a remedy for assaults on scientific and critical reason than as another, though obviously 

differently aimed, manifestation of it. Both phenomena castigate excesses of theory, complexity, 

and detachment – turning either against political elites and postmodern moral relativism or against 

the hermeticism of theory and its neglect of ‘matters of concern’ – and both instead emphasize the 

importance and validity of affective responses – either to political questions or to works of art.      

In calling attention to these two different contexts, my paper aims to offer a new perspective on 

(post-)theory’s implicit historicity. 

 

___________________________________________________________________________ 

 

The Authority of the Author in Contemporary Literary Criticism 

 

Sebastian Straßburg 

 

Literary Theory, according to the famous critic Walter Benn Michaels, “attempts to solve – or to 

celebrate the impossibility of solving – a set of familiar problems: the function of authorial 

intention, the status of literary language, the role of interpretative assumptions, and so on” 

(“Against Theory”). The subject of authorial intention, however, has been a taboo, or at least under 

heavy discussion, ever since Beardsley and Wimsatt argued in 1946 that “the design or intention of 

the author is neither available nor desirable as a standard for judging the success of a work of 
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literary art”. This idea had been dominant in a variety of approaches to Literary Theory in the 

following decades, most prominently in post-structuralist critics such as Foucault (“What is an 

Author?”, 1969) or Barthes (“The Death of the Author”, 1968).  

But what relevance do these approaches hold now, ‘after post-structuralism’? How are the 

‘Intention Debates’ viewed from a contemporary perspective and what functions and definitions 

for authorial intention are suggested by contemporary literary critics? This paper shall try to analyse 

the arguments and argumentation strategies of both post-structuralist and contemporary critics 

about the place of authorial intention in contemporary literary criticism. The focus will be on recent 

publications such as The Varieties of Authorial Intention – Literary Theory Beyond the Intentional Fallacy 

(John Farrell 2017), the 2018 edition of the Blackwell Companion to Literary Theory, but also Walter 

Benn Michaels’s hotly debated The Shape of the Signifier: 1967 to the End of History (2006). 

 

 

 

 

REQUIRED READING 
_______________________________ 

Chair: Jonas Hock 
___________________________________________________________________________ 

 

Moonlight, Americanah, Fun Home, Boyhood:  

Literature for Intercultural Communicative Competency  

 

Stefan Jansen 

 

Why study literary texts in the Abitur in the first place? While the answer to this question will differ 

from person to person, it nonetheless forms the basis of argument for the selection of any work 

of fiction in the context of the German Abitur. A central goal of studying English at Abitur level 

is to acquire a knowledge of English-speaking cultures – their inner workings, mentalities, identities, 

challenges etc. – that goes beyond simple content knowledge. Students are expected to learn the 

skill of assessing and reflecting on any form of (inter)cultural interaction using this intercultural 

communicative competency. Any work of fiction selected to be studied in the Abitur has to offer 

a multitude of diverse issues, themes and perspectives in order to enable far-reaching and thorough 

discussion and understanding of fundamental cultural and social issues in the USA today. Based 

on these criteria I would like to suggest the Academy Award winning 2016 film Moonlight, 

Chimamanda Ngozi Adichie’s 2013 novel Americanah, Alison Bechdel’s 2006 graphic memoir Fun 

Home and the 2014 film Boyhood.  

While all these works are fairly contemporary and can arguably be considered coming-of-age 

stories, they also each exhibit distinct themes. Moonlight discusses the role of sexuality, race and 

identity and defies stereotypical depictions of Afro-American masculinity. Americanah offers a non-

American perspective on American (and British) race relations and also addresses the challenges 

of globalization. Fun Home with its themes of gender and identity and Boyhood with its unique 

portrayal of a less diverse – but also challenging – American childhood and adolescence can serve 

as contrasting perspectives to the aforementioned works of fiction. In addition to their content 
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matter, the suggested works also allow for discussions about their medium – from different ways 

of film-making and the American movie industry to the peculiarities of storytelling in a graphic 

format. 

 

___________________________________________________________________________ 

 
further abstracts: TBA 

 

 

 

 

WOMEN, WAR AND LITERATURE: 

TRACING THE JOURNEY FROM 1914 TO 2018 
_______________________________ 

Chair: Tanya Gautam 
___________________________________________________________________________ 

 

The Rise of Female Authors and Protagonists in Contemporary American War Novels   

 

David F. Eisler 

 

The wider integration of women in the United States military since the end of the Vietnam War 

has been one area of social progress towards gender equality, upending the traditional dominance 

of the male soldier’s perspective and perceived authority of experience. Today, as women play a 

larger role in military operations (including the recent opening of many combat jobs previously 

restricted to men) and the conflicts in Iraq and Afghanistan have placed more women in combat 

than ever before, the literary response to the wars has adapted as well. With a surge of war novels 

written by civilian women with no military experience, as well as the greater presence of female 

soldiers as protagonists, contemporary war fiction has begun to challenge Susan Jeffords’s 

assertion, based on readings from Vietnam, that “the defining feature of American war narratives 

is that they are a ‘man’s story’ from which women are generally excluded”.   

In my paper, I will argue that the increased role of women in shaping the narratives of war, 

either as authors or as characters, may represent a progressive development for war fiction since 

Vietnam, but this progress occurs within narrative conventions and institutional preferences that 

have historically privileged the male veteran’s perspective, creating structural obstacles that 

complicate simple notions of progress based on numbers alone. In addition to a review of how 

authorship by gender has evolved over the last forty years, I will examine the rhetorical 

characterization of female protagonists in selected novels from Vietnam to Iraq and Afghanistan. 
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___________________________________________________________________________ 

 
Le Guin’s Post-Feminist Anarchy: War, Peace and Revolution  

 

Samet Can Emekli 

 

“Dulce – No – Decorum – No – Pro patria mori. You walk away. You walk away; drop your gun 

(fixed bayonet) like all your mates do too.” (Carol Ann Duffy, “Last Post” (2009)) 

 

War and violence, be it domestic or global, has always been identified with the hegemony of 

relationship between systems and individuals who are enslaved to a specific system since the 

beginning of the civilisation. War as the ultimate and catastrophic embodiment of violence justifies 

itself within binary oppositions such as good/bad, civilised/uncivilised, male/female etc. To the 

majoritarian thinking, war and violence is related to the phallocentric structures of system and 

society. The violent face of the contemporary world, correspondingly, manifests itself as a set of 

struggles to achieve control over and ownership of sources, lands, commodities – in short: power. 

However, violence/war should not have any gender, thereby does post-feminist Katrina Andrews 

write “my mother raped me as sure as my father, whether she turned away in silence or handed 

him the lotion” in her essay titled “Only a Tsunami Will Do: For a Post-Feminist Anarchy” (2005). 

Andrews’s claims decentralise the gender element at the core of the notion of violence and criticize 

the feminisms which still favour the unilateral and discriminative concepts. Thus, in Ursula Le 

Guin’s short stories, “The Ones Who Walk Away from Omelas” (1973) and “The Day Before the 

Revolution” (1974), peace, which connotes inner peace, conscious, passivity, and most significantly 

non-war, is to walk away from violence and the revolution has no gender and cannot be possessed 

for a better society, an anarchist society: she premeditates in her novel The Dispossessed, “You cannot 

buy the revolution. You cannot make the revolution. You can only be the revolution”. Accordingly, 

in this paper, the anarchist revolution and the concept of peace in Le Guin’s short stories will be 

discussed to highlight with a post-feminist approach that violence, war, and peace are only the 

central necessities and formations of leader-worshiped and power-centred systems in the world, 

i.e. patriarchal capitalism. 
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